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Point of View

DOX BOX 09 Daily Bulliten edited and prepared by Gender and Cinema Journalism Workshop.

Issue #* 1 March 6

A Start

What you are holding in your hands now is
the very first issue of the daily bulletin of the
DOX BOX festival. We have chosen to name
it "Point of View” as it a space for reflection on
and debate about the films that will be shown
at the festival and the subjects they deal with.
Each day a new edition will be published that
will include reviews of the films at the festival,
interviews with the filmmakers, reports from the
corridors and highlights of the programme. One
of the pages in the bulletin will be reserved for
the side programme titled "Voices of Women”
as this bulletin will also have a special focus on
gender issues.

The bulletin is written by 9 young women from
Syria, Morocco, Jordan and Denmark. On the
following pages they are presenting themselves
and some thoughts they have about cinema and
gender. The bulletin is namely also a product of
a workshop that takes place during the festival
which is training the nine participants to write
about cinema and gender issues, and more
specifically about documentary films and how
gender issues are represented in this film
genre. Hopefully it will inspire you to further
thoughts and discussion about this particular
perspective.

The festival programmers have set up a really
greatand exciting programme that promises both
moments of laughing and crying, entertainment
and insight. Journeys to all parts of the world,
meeting ordinary people, experience a bit
of their life. The “Point of View” team will be
everywhere at the festival and share with you
their perception of the films and the stories they
are telling.

Enjoy!

Travelling to the Other Side
Malek Bensmail’s “Chinais Still Far”

By Rana Zeid

The movie (China is Still Far Away) starts
with a view of an Algerian village located
between the Oras Mountains, in the middle
between south and north of Algeria, occupied
according to history by French forces, and it
also starts with a meditation of the Algerian
personality and the inner struggle within it.
Director Bensma’ail moves his cameras and
leads the spectator into knowing the smallest
details of the village’s world (school and the
noise of the kids, the random shops, and the
ordinary people..), and with the movement
of one of the village inhabitants, Bensma’ail
starts introducing us to what the place sounds
like.

All the scenes, including the main scenes at
the school where Algerian and Amazigian kids
study, are depicted in the shape of reality. The
director relies on the relevantly long duration
of the movie to leave the people captured by
the camera to their spontaneity behaving as
they normally do, to convince the spectators.

The result that the director wanted was clear
in his attempt to create a dialogue between
the two teachers in charge of teaching the
students in their first years of education, and
to create a dialogue between the students
who look like they have to do big efforts to
stay in touch with the classes mostly taught

in French, yet in third countries manners. The
students talk about their ancestors and their
family members who died during the Algerian
revolution; since the village witnessed the
revolution in 1954. The kids are lost between
the Arabic and French identity, French is the
language they speak even so it is the language
of the occupation forces. Even the village
people have different points of view regarding
the stories that took place in that period. The
main controversy seems to be the following:
speaking a European language when the
society didn’t even help its members to free
themselves socially and mentally. The teacher
is trying to push the students to study but his
methods are not perfect, he uses methods
like hitting, yelling, mockery, and even telling
on the kids that escaped to go smoke in the
valley. This is a controversial formula without
a doubt; speaking about the Algerian identity
usually surrounded by dreams of travelling
to the other side (Europe), even with all the
efforts applied by education institutions and
others to convince the Algerians to stay and
adapt to Arabic and Islamic identity. Yet, even
these efforts are usually transmitted in French,
so how to find balance in this essential asset
(language) of the human being.
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TWO HOU I‘S With Malek B i n ismail - Interview by Nadia Muhanna & Fatima Achour

Algerian director Malek Bensmaail carried his
camera and moved to a village located in the
barbarian region of Shawiya that was the starting
center of the Algerian revolution, he moved there
to capture the life in the village after 50 years of
independence through the daily life of primary
school students. «China is Still Far Away» is
a movie that rises several questions about the
Algerian identity and the unique conflict between
the past and the future in a country devastated
by war and political changes.

50 years after the Algerian revolution and
the independence, where does Algeria stand
today and is its situation really as bad and
retarded as your movie reflects?

The difficult conditions that you saw in the movie
are the reality of Algerian cities except for Alger
the capital, and these cities represent 90% of
the Algerian territory. You can't find gas in the
city where | filmed my movie, even though it was
the starting center of Algerian revolution, and the
kids | captured in the movie tremble during cold
winters.

What do you think regarding the Algerian
revolution? The kids that you captured in
your movie didn’'t show any attachment
to this revolution it even looked like it was
imposed on them, so do you think that
Algerian should turn this page and walk
toward the future?

Theteachersinthe movie love Algeria, butbecause
of their random education methods, they force this
feeling on their students which Kkills this love in the
heart of these students because exaggeration in
patriotism Kkills it. The flag ceremony and singing
the national hymn twice a day at school turned
it into a routine work automatically repeated by

the kids without any kind of interaction and caused
boredom to the kids, they even hated school. One of
the students told his teacher that he wanted to drop
out of school and work as a jeweler with his uncle, in
order to make money. This is an example of how a
bad teaching system drives the students to capitalism
and to favor money over knowledge.

The Algerian identity seems shattered in your
movie, when the teacher asked his students
about their identity they couldn’'t give him
an appropriate answer then they reduce it to
Arabic and Barbarian language and Islam. How
do you see the Algerian identity?

The education system imposed this scattered
identity. Yet | didn’t gave a judgment saying that this
identity is scattered, as a documentary film director,
| don't judge | only choose a subject, and this time |
chose this school, so | carry my camera and watch
without any premeditation then | prepare my movie
based on the facts that | captured. | also found
positive points like the humanity of the teachers
that sometimes use violence with their students,
but want to make a change in their village and
want to diffuse culture, and that proves that men
and women, no matter what are their ideology and
politics, instinctively work to serve their country.

One of the kids in the movie wants to become
a dentist, his teacher tells him that in order to
achieve that he has to learn French, can’t the
Algerian as an Arabic citizen develop without
learning French?

French language was a part of the political game
of the French occupation that wanted to erase the
Arabic and Islamic identity by imposing French as
the teaching language during 150 years. As for the
Algerian governments that were formed after the
independence, they translated everything related
to the State to Arabic even the education system
from primary to high school and the students
had to learn to speak classical Arabic during a
really short period of time. It was imposed by
force and this is why my Arabic is not good. And
this causes schizophrenia to the Algerian who
doesn’'t know anymore if he is French, Arabic or
barbarian! These diverse identities were supposed
to merge, and the Algerian should have learned to
speak all these languages, because we can't just
erase the French language after 160 years. The
government should also acknowledge the people’s
language, the amazigian and the Algerian dialect
were stigmatized and considered barbaric and
retarded languages and Arabic became the State’s
language! A policeman, for example speaks in the
Algerian dialect with a regular citizen but uses

classical Arabic to talk to his superiors, this
language started to intimidate people.

Why was the woman absent in your movie
regardless of her big role in the revolution,
and why did you represent her as a maid
and a margin character, does this reflects
the reality of Algerian woman today?

| filmed my movie in the Shawiya which is
a barbarian region where women, since
the time of my grandmother, used to work
in agriculture and go out to the streets and
participate in the daily life. But today they
seem to have disappeared from this village,
during the whole making off of the movie |
saw only two women; the maid that worked
at the school and who refused to talk to me
during the six first months of the filming and
a transsexual who refused to participate in
the movie. Therefore the condition of women
today in the village is worse than it used to
be. | would have loved to give a greater part
to women in my movie but they were hiding at
homes and | didn't feel their presence except
through the cups of coffee and food that they
sent us during the filming.

Even though religion is being taught
automatically in the “kouttab”, you chose
one of the prophet’s talks that encourages
learning as atitle for your movie, is that an
attempt to establish the real image of Islam
separated from the extreme explanations
of some sheikhs?

| chose this talk “seek knowledge even if it
was in china” for two reasons; first | wanted
to show that Islam is an open religion that
encourages learning even if it was in a
non Islamic country, second | wanted to
point out that we reached a state of cultural
decadences so intense that we need to bring
workers from China to build our country; most
of the workers and factories in Algeria are
from China!

Was this movie screened in Algeria?

This movie wasn't officially screened because
it is a documentary film, and this kind of films
represents people always, except of course
advertising ones, so it reflects reality and
therefore couldn’t be denied, which is not the
case with a “fictional” movie that may have the
same subject that of a documentary but could
be called a fiction because it relies on actors
and scenarios.

Nadia Muhanna

“One Man Village” the depute Feature Film from the young Lebanese director Simon EIl Habre
A film review by Fatima Achour

The young Lebanese director, Simon El Habre, managed to tell the story of his old farmer uncle Semaan El
Habre that lives in the small village of Ain al-Halazoun located in the suburbs of Beirut, in his documentary
«One Man Village». Uncle Semaan is the last inhabitants of this village deserted by its people since 1982
when the civil war in Lebanon started.

Semaan insists on staying in the village despite the fact that all inhabitants left it because of the blockade
during the war that lasted fifteen years. Its people only comes back to it in the seasons of olives> harvest.
The film displays a side of a farmer life that domesticates his farm>s animals; he wakes every morning to
feed his cows, and take care of them, to continue after that with his daily routine that starts with him taking a
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cup of coffee and smoke a cigarette in front of
an amazing scene.

With the passing of time the day is becoming
longer to Semaan that gave names to his
cows, horses and dogs to make it easy to talk
to them as if they really understand what he
is saying, Semaan doesn>t deny the big effort
and loneliness that he is facing in his home
and the pain he feels when he remember his
mother who was one of the war>s victims,
and left him in an early age. Semaan is still
planning to build a toilet in his humble house.
He is also trying to find a woman who looks
like the singer «Shakira» to marry her.

On one hand the director focuses on politics>
interference with Lebanese citizens> lives, and
how conditions changed after the war, even in
the little village, these politics usually blame it
all on the Israeli interference in th e country.

There no doubt that Simon El Habre presented

a touching work in which he captured, in a
fascinating way, the influence of the conflicts
that Lebanon witnessed on a lot of farmers
and villagers, like Semaan, that were left
alone to face destruction.

Everything in this movie is spontaneous; the
way the young director talks to his uncle and
all the villagers, the way he films the place
with a firm engineering vision, a dynamic
cutting that combines between narrative and
interceptive shots, between general shots
and close ups, inside and outside, the movie
angles gives it its dynamic and identity.

And so does the delicate and limited use

of music, and popular and traditional songs
included in the movie.

In 2008 this film obtained the Special

Jury Prize Documentary, Muhr award-
International Film Festival Dubai, and it was
chosen in the official Selection in Berlinale
Forum in the same year.

Friday 6"
Film Screening Program:

@ Al Kindy Theatre:

16:45 Women with no Shadow
18:00 In The Land of Deaf
20:00 Back to The Normandie

@ Al Qabbani Theatre:

15:00 Re-run of China is Still Far
17:30 Supermen of Malegaon
18:30 Paradise

20:00 Young Freud in Gaza

ores b ot bla)l dole uu:...aSJl olSely
Los dld) fq.g...a.b.h.» ol By dly o dugydl of
ol @gisls (il LS oyl palseid
sl o9 L89S HE s> ,ﬁ LoS 45, Lty
-—‘—*’-'uﬁ&"—'ubﬂﬁ'sbﬂ&oﬁuh—v—uﬂ'uﬁ
nb.al LS~ ‘ql...a_"‘ua).c oS Bau>g oS Xig
Aol A )9.:49 13gJg-0 ‘,Jc.i..."» ‘Li¥g>" %]
sie Lopuols ol b9l a1, N ia Lgy y& ol
o slalall of ¥l dawaS dlab oLEL 5 Sl
u_»L. [N 4J.a.la ul_&! o uls qu...aJl algs
Lgalab pive JUS 50 juas "L¥gr"

4 giely Lo dply el piles “pacl o
b ard S Loy Sy @yt e 09drd I
By S ggd il avin ol e
Lq.-..\.u_v-g 4id uﬁ Qal.:u.vx‘g uSLoX'g ;L-..w‘m
;L._mz" S u_x.d LAL" Luo u.uS_L" e
3 5)Lm u_...S u.o‘).r u_a.aSA L,.Ia-h.y u—ngL\.\.\.‘."
$apunlo ST ol of Loy

I3 Sy 531 Log Syadons I3Leg Sdra I , S iy
Lo &o_u.u 5;." u_\.u.u)J‘)#, o u_'” qu A_x..é
oS oy i dalid olial sliased ou
g cUiS 4ayaS el o Toreg pmally
sbially Sawgll elesy oibodl e oyl
Al ol dieing peas S JLalad
22y sl giledl o die il Sawgll gl
il Sle ALl 33801 o wyally ailSa
83301 plal Jlgb wlelud *yiny” Bj2ig plell
ad ey ¥ aggply pueidl oy of (>
IEULX e L

JLA paie audhgs @lall JMs 7 LS
F2B 8 anudi g Loadic jiu 20 Gas LS
el ygo¥l pa candigidl fin 9Ky By ol
T3 L) soc 3f dailioll pMS¥I 8 dég LUl
gaea <1 Lg.n)ia_- G ddyydall L) Jasd
giipls Lo aigyaditing ) ppolo Log
Aold

drbiy "Sdgety tblagme”  AylSs 9
oly dols b pledy qans S LIS <luall

oS @ Lo 5o Slagy sl ol oy @ Lio oo
a_wLL" lis 59Ss g @SIL Led SLadle
aua S jased

"oeel cos S SLaglandl S ailigl! eliall Jolisy
LIS > o)l P35 oo wdl 2o dga S dLS>
ol arkS polsd¥ dilise dvedly
dayyby drogdl gl Jrolds payeiang
s> 00 @llatly ploplly Gl 2o eglols)!
o dalise oSkl 4 Ll Slasl oy
ol ol iill dlas Lo 3Spg LiSLaglu
oy drgie leddl oluasd Lgadues ol
«_J-lg 4...&;."9 dg&’g bL.J-'

ot el df by iy Lo LLid Lisgees LeS
wd ) ogae Jliasly A3y oo poj>le u-ug' of
8,58 Tyb Ll gysvo FSuignd shes of ¥]
ot o3 ggungl §rlas 3 silw g U dplie
"l s’ @il s o glaily pedga S
ol ga pgina S Lgdney Lol AL juguas
S dalgll Altw¥l po suaell @lill 7ydog

«Blind Loves»
By Souad Nofal

Who's door among us has not been rung by love?
Who among us was never a lover? So what it is
like when this lover is blind?

Slovak documentary film «Blind Loves» presents
the story of the blind with love through four
different stories of real blind people, and reviews
the details of their daily lives and the way they
are connected to the place and time and world
around them. The movie took place in different
places of Slovakia, and focuses on emotions and
senses that the characters of the film experience
mixed with love for life, fears, desire and love.

And as we are used to love has always being
linked to blindness to prove that lovers are
unable to see the defects of his loved one, but
Juraj Lehostsky put forward a different idea to
what is prevailing and talked about love between
blinds, in this film he succeeded on capturing the
love state that blind people live in. the movie also

raised a lot of important questions such as:
how does a blind think? What does he dream
of? What does he like? We find that love is
the main axis that connects the different
characters of the film. Peter is an old man
married to a blind woman, he plays the piano
and teaches blind kids music and singing.
The sound of music from the piano next to
the window keeps going louder, Peter plays
for long hours near the window and neither
sunset or sun rising seems to matter to him!

Imagination was also used during the filming
of the movie, like what happened to Peter
when he found himself in the bottom of the
sea, this use of imagination may sound
uncommon in documentaries but the director
used it to transmit to us the way blind people
think, dream of and feel in their own ways.

In Mirodanil and Monika>s story the film
capture the story of two blind that fell in love,
specially that blind could not usually capture
love by seeing but by their inner vision sense
and their own ways. This movie, also, shows

the blinds> need to love and share as in «Ana
Brabkova» story, Ana is a young girl in her
twenties and dreams of falling in love and not
staying alone. The movie narrated the story
of a woman called Joulana who is expecting
a baby, and captured the unusual position of
this woman and fears that surrounded her
when thinking about giving birth to a blind
child, but the surprise in the end of the movie
is her giving birth to a healthy child and Julana
started to see through her daughter>s eyes.

«Blind Loves» made me realize what
distinguish blind people of others, and how
the blind lives in a special world he created
himself; he forms the images of things and
places and people in his mind according to
what he wants, exactly the opposite of what
we do we just see things the way they are.
«Blind Loves» raised a lot of questions in my
head; how would | have seen love if | were
blind?
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Law above us all

“Sisters in Law” A Film from the Cameroon by Kim Longinotto
by Thanaa Sabaa

This film captures the suffering of women in Cameroon, this suffering could be caused by the husband or the father or the pressure of the society in general
including women.

This injustice against women is due to male mentality that puts women in a second place, a father for example have the right to give his daughter to marriage as
soon as he receives her price or her dowry, without making sure of documenting the marriage to guarantee the rights of his daughter that could be lost because
no official marriage papers.

On the other hand there is the case of a husband that forces his wife (Amina) to entercourse with him by hitting her, regardless of her desire. Then there is the
story of the kid (Manka) who is being constantly hit by her aunt and her cousin to discipline her. This story shows the wiliness of women to hit weaker women.
On another hand the film highlights strong position taken by weak women, like Amina who decides to break the silence and sue her husband and went through
with this case regardless of the opposition of her family and society, thanks to the big psychological and legal support of her lawyer.

Capturing the role of leading women in the government; the women occupying posts the were usually reserved to men is a positive breakthrough since female
cops and lawyers and judges are supportive of other women issues and complains. These women were confident, strong and believe in rightness and refuse
to let men make fun of their suffering, or to use Islam as an excuse to hit their women.

As the film presents abused women, both Christians and Muslims, proves that violence is a general phenomena regardless of the religion.

All women could obtain their rights and stop violence against them if they just spoke up about domestic violence, and if they just screamed out loud, or looked
for their inner strength or asked for help from social or legal specialist. Law is above us all, and we must resort to justice to obtain our rights if rightful judges
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About Kim Longinotto

By Nanna Frank Rasmussen

British film helmer Kim Longinotto has an eye
for injustice towards women. With a glimpse of
humour she tells powerful stories of horrific and
humiliating situations women around the world
are exposed to, and she does it in a way so you
cannot help yourself feeling invited to participate in
the emotional turmoil she portrays — whether you
want to or not.

For that talent, Longinotto is recognised as one of
the very big stars on the international documentary
scene today.

She started out as a camerawoman on various
television documentaries after finishing studying
at England’s National Film School until she
made her debut as a director with “Underage” in
1982. For more than 25 years now she has been
investigating the wrongdoing of women all over
the world, from England to Japan, from Kenya to
Iran — no country seems to big, to exotic, or for that
matter to inferior to be scrutinized for a vivid and
provoking story of people you don't think you have
nothing in common with at first. Once you get to
know them, you see humans, not tragedies.

One of the finest assets of the work of Kim

Longinotto is that she does not exhibit oppressed
women as solely the victims and the men as the
bad guys, but rather give a versatile and nuanced
depiction of the relation between the sexes.

In “Shinjuku Boys” (1995) she addresses
the confusion of identity for female-to-male
transsexuals and transvestites who work in the
“New Marilyn Club” in Tokyo. Japan has also been
her playground for films like “The Good Wife of
Tokyo” (1992) - a film about Japanese women
who are far from the stereotypical servant wife and
geisha type one would traditionally associate with
the Japanese female — and “Gaea Girls” (2000)
about female wrestlers.

In “The Day | Will Never Forget” (2002) Longinotto
has pointed her investigating camera toward the
practice of female genital mutilation of Kenyan
women — a film that allegedly has made people
faint when confronted with the very strong images
and sounds of the horrible event.

One of the directors most well known films is
“Divorce Iranian Style” (1998) where women fight
to get out of unhappy marriages but at the same
time confront the patriarchal and bureaucratic
divorce system, which does not favour women
divorcing their men.

In all her work, the director uses a Flie-on-the-

wall-style, observing her objects without ever
interfering herself. The Cinema Vérity approach
makes her film ooze of authenticity and her whole
oevre is shroudet in human auru. Longinotto has
been called a social documentarian, a political and
controversial film director but whatever label is put
one her, one thing is for sure, Kim Longinotto is not
to be ignored.

At Dox Box you can experience her critically
acclaimed film “Sisters in Law” from 2005 which
reports on two feisty women challenging the
traditional and suppressing custom of domestic
violence in Kumba, Cameroon.
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The Daily Bulliten by DOX BOX Journalism

Workshop “Gender & Cinema”.

Lead by Editor-In-Chief Ulla Jackobsen &
Gender Specialist Mehri Holliday, “Gender &
Cinema” Journalism Workshop organized an
intiated by DOX BOX 09 organizing committee
started on the 4th of March. 8 participantes
from Syria, the Arab World and Europe are
sharing together experience, knowledge, and
the one goal of making it happen. They want to
re-launch themselves into the world of cinema
critisizm and gender debate.

Every day these aspiring young journalists are
committed to producing the DOX BOX 09 daily
bulitten to the public in both English and Arabic
and distributing it in print and online.

Nurtured by the collaboration and support of
Kvinfo from Denmark (www.kvinfo.dk), the daily
bulliten is aimed at capacity building among
women and gender.

Rana Zaid (Syria)

| always try to speak in a way that allows people
around me to understand me, whether during
my work in Baladna newspaper, or when |
am in front of my blank papers trying to write
my poems. | found today that talking could be
useless sometimes, especially when confronted
to the society, individuals and daily problems
in this case a whole dictionary wouldn’'t help
resolving communication issues with others.
And me being a women doesn’'t mean that |
can communicate with women around me or
even men.

| had the freedom to choose a lot of things,
important things in my life except for my
nationality (Palestinian) and my birth date
and place (Damascus 1981), and my mother
and father. But | got to choose my life partner
and even if it was coincidence that brought us
together | find that life is more complicated and
tough than a coincidence we believe in, actually
it is our interior design that makes us meet
people, that is why one day | met my partner the
photographer (Mouzafar Salman). The name
may mean nothing to you but the picture has

to complete..the word, that is why we people
are known by our looks and talk that is how |
knew myself.

| think that | found enough conciseness that |
personally worked to develop, and that being
sharpened by the difficult situation that | have
been through. This conciseness helped me start
a family beside my career and beside this new
inspiration that | see as a new project (poetry),
this poetry is nothing like the one you are used
to; | talk about me but you will think that | am
talking about you, and this what | think is the
secret behind all true creativity; to know how to
talk about yourself and not anyone else.
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Fatima Achour (Morocco)

A journalist from Morocco, interested in movies
and women and society issues

Member of Arab Media Women center

Member of the Arab association of scientific
journalists

Obtained several honor certificates from
different workshops

Participated in a workshop about producing
and directing documentary films in the
EuroMediterranean movie center in Warzazat
in Morocco sponsored by Al Jazeera Chanel

Participated in a workshop about gender and
Media sponsored by Amman net radio in Jordan
in association with the Christian world union

We must say that the cinema is the mirror of the
society and by breaking into this field a woman
also is facing a challenge to prove all her
creative energy and her place in the society and
draw the audience’s attention to her issues.

Surely Arab women in general and specially
women from Morocco still have some challenges
to face, but this doesn’t mean we shouldn’t
acknowledge that the Moroccan women has
accomplished a lot and gained attention after
years of struggle .

This movement and changes in the Moroccan
society encouraged directors from both gender
to talk about this issues through picture, in
some cases this cinema treated subjects
that were considered Taboo like the following
movies: (Casnikra) (Love Veil) (Number One)
and (Samira in the Village)

Our slogan should be : No to discrimination
against women and yes to competency and
independency.

Nadia Mohanna (Syria)

As a Palestinian Hungarian woman born in
Budapest in 1984 and then settling down in
the Middle East, | grew up to realize the huge
difference and (though might seem strange)
the similarities between the two (Arab and
European) cultures and most importantly the
amount of prejudice and stereotyping each has
of the other which shows in their everyday life
as well as in their art and culture. Then, it's just
natural that writing about culture and gender
issues between the east and the west has
become my niche. So, | became a journalist
and I've been working in the print media for the
last six years. | worked for two years in UAE's .

Shuruk weekly magazine and now I've become
the cultural editor at Syria Today, the first
private English language magazine in Syria. In
addition to my regular work | publish occasional
articles in several local newspapers and online
magazines as well as European ones like
Hungary's HVG magazine.

Suad Nofal (Jordan)

Jordanian journalist and photographer from
Palestinian origins, freelance journalist in
Aldoustour newspaper considered as one of
the most sophisticated official newspapers
in Jordan, correspondent for llaf agency in
London and for BabelMed website specialized
in Mediterranean cultures and based in Rome.

I regularly work in the Arab education symposium
and Albalad theater in Jordan, and has obtained
several photography awards and participated in
over 13 shows in the Mediterranean area.

When | found in my inbox a mail coming from
Damascus inviting me to participate in the
Woman in Cinema workshop | felt an urge to
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do it, specially that the title was appealing to
me even so, initially, | tried to fool myself by
wondering why ‘woman in cinema’ why ‘woman’
specifically? Is not man a partner in movie
industry? And | wondered why | keep finding the
woman wherever | go? Is she following me? But
| couldn’t ask myself am | looking for her?

I love writing, and | love it even more when | am
writing about a female artist, a poet, a director,
a writer, a woman holding an Oud in her arms,
or a woman singing for love and life..for the sky
and the trees, or a woman drawing the details
of her village on a wall, | wrote about all of them
and | am still writing and | will continue..| wrote
about Oumayma Alkhalil and her little bird, |
wrote about Ana Mary Jaser, her tenderness
and her stories about Yafa sea in the movie
(The Salt of this Sea) | looked for eyes in her
paintings about Alnakba, | looked for Souad
Alamiry Memoires in (Sharon and my mother in
law)..I wrote..and wrote.. and | always found the
women in all | wrote.

My story could be the same as any Arab
woman, Palestinian, Jordanian, Syrian or even
Danish it doesn’'t matter the accusation is the
same..whether | was ignorant or educated, an
artist or an unwed woman, a doctor, a liberated
woman, a conservative woman, a minister, a
lover, a village woman, or studying at London’s
universities, | will always stay a woman.

Thanaa Alsabaa (Syria)

| started to think about women issues in an early
stage of my childhood, and this is because there
were no male kids in my family which caused a
lot of comments from the big family and society,
but at the same time we as a little family didn’t
find a bad thing.

This drove me since | was little to look for what
is it we don’t have as females and that males
can bring to family?

That is when | started to care about women
issues.

The only answer | found was that we as men
and women can perform equal tasks in the
society except for giving birth and breast
feeding that are women roles, but the human
essence of men and women is the same with
some personal differences that exist between
all kinds of people depending on their life
conditions and not gender.

Unfortunately our traditions and laws focus on
issues that help install differences between men
and women in favor of men like the fact that
male will carry the family name in the future.

Add to that multiple articles of the law that put
women in a second place as citizens.

| think that we should give women issues more
of our attention since they are connected to the
general issues of society.

So my demands regarding women issues are
basically to change some laws so they would
be based on citizenship, and to diffuse a social
culture based on human respect.

| write in women of Syria Website and Homs
newspaper Alourouba

Nanna Frank Rasmussen (Denmark)
Film critic and freelance journalist.

| studied Film and Media at University of
Copenhagen. | have written about film for
various daily newspapers besides being an
editor and part of the editorial staff at two Danish
film magazines. Have worked as a programming
assistant at Copenhagen International Film
Festival, event assistant at European Film
Awards 2008 as well as a programme writer for
CPH:DOX.

The most recent documentary | have watched
with great pleasure is “Carmen meets Borat”,
an intriguing story of how the film industry takes
advantage of uneducated people in a small
Rumanian village who is portrayed as thieves
and prostitutes in the film “Borat: Cultural
Learnings of America for Make Benefit Glorious
Nation of Kazakhstan”. What really makes the
film fascinating though is the captivating story
of a young girl's fight to escape her father’s
patriarchal embrace and the life absorbing
climate of the village.

Louise Voller (Denmark)

The only dialogue you ever witness are phone
calls. An African woman’s phone calls to her
daughter in Africa, and the same woman’s
sales-speach to her customers over the phone.

The documentary,‘One day’ by Danish director,
Ditte Haarlgv Johnsen, is the story of an African
woman, that feeds herself and her family in
Africa through prostitution in Denmark. She
works day and night in the hope, that she can

make enough money to live with her daughter.
One day.

‘One day’ succeeds in very short dialogues to
tell three stories about the same woman. In
Africa, she’s considered to be a selfsupporting
woman, in the eyes of her child, she’s the
forgotten mother. When | see prostituted
women like her everyday in the streets, | see
human life going to waste. My society’s guilty
conscience.

| am Louise Voller, a 30 year old freelance
journalist from Copenhagen in Denmark. |
have a BA in social science, and | working on
my masters in journalism.

Everyday | write about social injustice and
violations of human rights for the Danish daily
Information (the equivalentto The Independent).
The stories of the homeless and the mentally
ill, the imprisoned and the outcasts - for the
next 10 days I'm looking forward to write about
women in documentary.

Zaina Erhaim (Syria)

| am Zaina Erhaim, 24 years old, last year, |
graduated from Damascus media school,
and still have one year to graduate from the
translation school in Open Learning University.

I am working as a journalist in Syrianews
website since 2006, and in Orient TV as an
editor for one year, also | am a volunteer with
the UNV, writing stories and features for their
website.

| have participated in many workshops and
training regarding cultural conflict, dialogue,
beside my journalism trainings.

| used to introduce myself as journalist
interested in social issues and NGOs, a big
change interfere my introduction, that was
after participating in a Gender& Emancipation
training course last year, and with it the gender
issues became my main concern and the core
of my articles, investigations and even the
master | am looking for.

2 weeks ago | suggested a TV handling gender
issues in Syria, to edit and present on Orient
TV.

My mother played the main role in my
“liberation”, and the support of my family
reduces the struggles that every female has to
get through in their everyday lives, also | am
lucky to have a unique fiancée who puts my
success as his 1st priority.

Team
Editor-in-Chief: Ulla Jackobsen
Gender Specialists: Mehri Holliday
Anita Frank Goth
Coordinators: Rasha Faek

Anmar Hijazi

Translation Mais Mhalla
Louma Hamade
Editing: Anas Al Hindi

1,051 deod

) od) samdl - JHa5 dgag

ie Jiz5 drag Sl pul cilizodly gaidl Lo,
ol pledl gymg> Jrass arle J5a9 hyyeill
o &y yomilly jaidl o 8y9as Sl o smy
C.,..a‘lg ‘g_wi) ot 035>0 @lel o e3> :..s_)a.i."
podl il cilasa saills il Silidpr b ag>90
dawlyadl Jlowog 8/l Llad Joliss ol Lgo
ol 8,508 s yidl ady and @bl o )l a1
e aosdly oacl dijgin b jaidl e Gy
Ll jobs b ooy Lgy Jacl ull BLiall

o T Aol @ g Sl lgsl @al sl
o wliyais (o S e Lo Al Jouosdls
Ml Jlaidl Lo lgaiasy ay @l o dlasld
wlgid! S e angs 2ainag b BLXI e
Jlas ) ddliaf g2 ainog g5l gLl go)
Saie Q?‘g (... J.q.ﬂ."g Z_wba.u g:La.LLX' gl.,.ufu."
aslolosal JolS Soloniy muaie; aud codas

()eadh) Ligd 5004
o¥lLasX| u'° a_».’ Lba.g_\.\u t:"'" oa.og." u_'b'g_'”
&0 duay,dl al).oX u"’-’LG'" coadl daslgll
oin ayals g3l gl Gllasg Lidydl b g
wailgdl e Lg il Lgads n|).U
FSkeadl zrsald, “axly pgr” ailsd) olidll
dudydl blyol duad sy 09igr Solile S
sy dplanyd] b Lgilile 9 Lgawdi oelas
Ao blgi M Josschlésdl o6 bleall dunle
QLS Jlool ga> oo pos ol 5Sewi of o
gl g0 e
1 Byad Shylg> JUS- g, "alg per” elid ot
R LR Lg_ua.a.mb.n‘).cua.-aﬁmll.vm‘g)uﬁ
Ll pgee 09, Le—uu-'Ja-'-"Bb-A'SLe--”)-b-'-'
o)ledl opnle ;Lu.u 5)| Losic.diinio 'A|
dobaaXl ald 5) ,&)|9_\.\.\J| uﬁ P92 Js Lg-L-A
NEEPLE JUCIS (U NI
é.hé_x.-ab"gLoLc‘" Sros pad gl ol
~J.Lc ‘_\J.\A}c_")L"-\-" 0elgieS o dlaiiwo
u.L: L.JLv- J.q.:'g 4.-.C|.a.a_>2| F9J'L” uﬁ n:Lg_u:
Slyalnatl ,.LLq..a-Xl TR o JS _Hsu
Aol HLs¥l Bag> b, plai¥l Ged> Lo
gl (esaioasX) J:LL' g.‘_") 4-gSJ|-<'.\."
edgeilly prrladl peldell oplly oyl
s ,u Aaslall Byduell aLAM Al
A allgll Pm‘xwg;l_m.mu.“..us_u

Guradl

Og-anigSLy Xof il dassas

Saded spgo  addd Luilas]
Gigd Elifyd G

S8 L, HTY- V)
$oloes L4

Moo o D ]
Balas AL

gaigll gl gl g apaiall

I

Al dnd LY dwlo dalsy Wil )
&a.&; Llasd zo gl T255 4 ST Lolasal
RN (AN o gllao 35,05 T dale
u»'-w’u-'-cc-'-é-'umw'e-d'dawah
dcgd i Ao Joall ddLoXLy diblgll
e poaS dumaing ddlad ,hi) dinaing

Olsi¥ plyis

(D Létadl ) gty Elifyd LG

AlaTo drdong pME] 230

02lgigS deoly b pMeXl g Pm‘xu Gy
Hlg dalisio .ul).:- o8 s ,allﬁl RY-JUW-LY
B olis 8 bguncg 8)ym0 Si9S cuils
‘AM‘XD (raua i gg.-_:S)L:J R

Ol g0 droy 8 BacluwoS clac
G Baclins g OB Jgall (pblgisgS
o1 ABLXLy T+ - A dusgygXT pOEXI 555> o
u—cLe--’eS DOX 4 zaly dilS 95
8y S deic adanll ,aily olid Gas)
Brlec 9o 5 (@lyos alyl o,lS 1olS

duileg) duyd oo dlg> palsibX e
ohed 6 clyole g (pd) LS @8 piguas &
ULts

dadll go <liall |A.mu£|.a_>u-\.\.bé-u
dns o gl JolB Blid glyund 5,3
.DL:AJ Lg...a vy éAJ| 4.»_).4." CL-.og Lg.‘a..!’

(At 9n) (@omyf A
oy deol> S8 pMeXl Qaud o cpSS
clgi AW lie ool uST sl pledl
iio Jacl g gyles¥l ol gl b Loyds
Aigpalidl §yiull 8Ld S5 zroly BaseS diw
ol illy dubus¥l gawall LT deglaiag

- P9y SIX Basill ¥ gdgl
daayill und g deyldl Al b il LeS
apasll b eSS roiall eulesll dsals b
aliSq wlbadf o> e wlilyglly wluyaill o

ArMeX! oilygall I dslas| lgdly guylaiull

doige dpbiaS b o agyeill caicl

"Latraully BILI” Ay b A, Livel] Gudias
U'S Lq.\_w AS)L\.\.\.[L» A.Q)Lc 4...2).' s_')_w_w
o el A dnnidly Lyto olS plgiell
sl (9 it As¥l dlagl) pallas ol
3l Masa® 311" UL “Lagaanlly 81,417 :alsLs
Bloiadl deliv o LSd Sl pad
o3l Lot alal 81,00 s 3L celuse
Sl e 581 @I i  a)thas Laas] of
Sgie @3y Gy b ily5" s
8 gty s @SIL Lod LS s
Ayl Al Bpelidl dsbially
on e Jod Sl el AL A, S
slossll BLdly ol i il ol Lguau
Lgiuyd Jolds @ays Il el gl yoully
¥y Lo pgic oS dllzo abylas e
0 coitS ALK ple Clblglivg ST ed;
Ll a8, ey putundl Lojgincy Juldl daral
oled 6 Lol o e Le-?-’|5—>9)-w|-- $ilo
ot JnS¥1 s e cudon ol 1is b’
m‘u-ﬁm)b&-w-"uﬁe@'-’-e-’
09)bsd” o salellsleaw @l Sie e i
sl cuS Ledlag onaSy . u_.....Sg u.:'-o:-e
aiST Lo JS 0 8l
Aye 8o J.S LSS uaaLS_> 0955 a8
4_\S)L<'.\ > ol duygmn A_u:)‘ Ayl
ZiS] flow basly degills Lage ywd
By By9iSs Luwile Al doleio duol

&..n_)j dyl Aasle daieo D)..n_)g Abadlso
J.bl_\.uﬁ u.\_-.' s_nl_v_ol} ,.s u.u).ﬂ ‘a’ 4.]4.-_\.\4.'
Y Log.s

(duygmiw) dzsnll glis

b s Je il Bl dendy o Sanll Tay
JX 292y Ell3g g_.Jg.aJa oo Sao cudg
oYX 53l 0¥l e S5 ¥labsf conis @f alile
29 &o_.éugu_.u_nu.%_.f_.SMWW,
‘A..b 59 5[4 n)..\.uLS ,..Y_uu ‘q.' Few.a \_5.59-”
o Jibaail] ol 2unldl dio Sizds Lo
ads HSA pudaiiugg SULS Load jaddll
talile Y

olod Juol @ty . 1,10 dpndy ol ol Lisg
JS pLedll ot by JLayS Lol g9
Lo,y 8:¥gllg Jad! fac Lo gasdly lga¥I
oy sbanill ol lads g el
2o il . ;l_m.mg JI_».,.IJ ,.;L....;Xl ,.a,g_-x.l
QMJJ Li.u d,u.‘Jg ‘q.g.vl.a_vn dw.b.l LL..'
L...m.; oo 90l e Sl @iy Y
gllad 8,y Jo i s LBg,d )55 Liudlgbg
] Jrow HS3 o Glen Lot Syl
dlgo dast A8LoXL. fJudiawll & aille
Ay b pgrand slaid) aus dyjpud dgils
Aiblgl) o duils





